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  A  Abstract 

Abstract 
 In the abstract of this study we should refer to the main 

results that the researcher concluded them after a long period of 

time to study the opinions of the audiences, we can say the main 

conclusions and results which the reviewer. There was agreement  

does not less important then other researcher also he forced his 

literature  personality and this literature test which is the valid test 

and collecting the samples in spite the fact around this personality 

in the history of Arabic literature , no one can less from the 

important of the test. And what make the important of the people 

he have to his writing an introduction about the criticism and the 

old novels which specialist about the poet and their criticism. 

 Al-Karshi divided his books clear division differs from 

others who preceded him from the criticisms he divided his books 

in tow seven levels to any levels seven poets and to any poets , 

the final total of his poems was forty nine poems even though he 

chose to any level name and  he began with Al-Mualkat and then 

Al-Mujamharat and finally with Al-muntakiat , Al-mathhabiat ; 

Al- Mrathi ; Al- Mashbuhat and this critics divisions and Al-

Karshi has chosen to any poet complete poem which represent the 

whole literature of the poet and this was not find in the other tests, 

that made the poem the best from the short parts from in spite the 

fact the parts don’t represent the poet and this doesn’t come from 

the critics of the Arabic Literature and from the important results 

he gave whole details for all his  chosen poems and he gave 

translation to the poet's life and this doesn’t come from the 
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scholar those who be careful with the analysis and this what make 

the important of people with the Arabic literature . 

 And what is considered with the events and the novels 

which the people respect them. He took them from the scientists 

and novelists such as Abu Omar bin Alla and Al Asmai and Abu 

Aubida and AL- Mufathal they have a great contraption to 

memorize the Arabic literature and to this great names  a great 

important in the Arabic literature which increase the people's 

important . 

 And from the important things we should refer that Al- 

Kurashiki he was novelist and critics and this is clear in his poet 

from this audiences and also that when he chose to write ( Al- 

jamhra ) it was a good name is the history of Arabic Literature 

and he in this book he interned the history of the Arabic literature, 

he was considered from the best authors. All those conclusions 

made al- jamhra one the most important sources which we can not 

let them  as it contains a very large information that Al-Kuarshi 

kept them fro us which is  dealt with the Arabic Literature and the 

important  poet from the illiterate  period to the end of Al- Amui 

Century since this period was from the  prosperity period in the 

history of  Arabic literature within Al-Kuarshi period which 

represented within a clear language and there was no ambiguity in 

the language                    
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